[image: A red heart with a banner

AI-generated content may be incorrect.]
Sweet ‘Art Presents 
APOCALIPSTICK
An exhibition exploring 4th wave feminism in the context of now. 

For our upcoming exhibition APOCALIPSTICK, we have asked artists to respond to a current and future climate informed by a vision of what 4th wave feminism can and must be. In a time of climate crisis, political global unrest, acts of war crime and genocide, the rise of extremist misogyny and where the wealth gap becomes ever wider, with women, disabled and trans people losing economic support and rights, what form and means must feminist activism take now? 
The exhibition will reflect Sweet ‘Art’s mission, ethos and foundations in inclusivity, intersectional feminism, art meets activism, and engagement with important social issues through art. Sweet ‘Art launched in 2012 with a large multi medium art exhibition in celebration of International Women’s Day. At the time few arts events existed to mark women’s day. Since this time the mission, ethos and values of Sweet ‘Art as an organisation have attempted to adapt and change to ever evolving feminist theory and practice. 
4th wave feminism is also said to have begun around the year 2012 and is characterised by this need for evolution and change. It attempts to be framed in far greater ways by intersectionality and includes an amplifying of issues found at the intersect of multiple identities for individuals, such as gender, sexuality, race, class and economic positioning, where issues of power held, abused or relinquished by individuals and groups are considered. In times of oppression, where the personal is political, it is more important than ever that we continue to use art as a tool for resistance, protest and as a challenge to injustice

The Artists

Alicia Wallace
Alicia Wallace is a disabled, multi-disciplinary artist with an interest in long exposure light photography, immersive installations, community workshops, and interactive collaborations. Her work explores sensory experiences and the ethereal qualities of light, and how moving image is an illusion created by the brain. Alicia is an advocate for anti-ableism, inclusivity, accessibility and opportunities for disabled and neurodivergent artists, workers, and audiences. With over 16 years of experience, Alicia has delivered workshops and commissions focusing on participatory art to various West Yorkshire arts organisations and charities. 
As a chronically ill, disabled, and neurodivergent individual, Alicia is embarking on a new self directed project "Too Much Not Enough," which is a long term exploration of the struggles and frustrations patients and service users go through "playing the system" trying to get help, diagnosis or suitable care. It addresses the exhaustion of trying to meet unrealistic criteria, and the stigma and cruelty of the system. Alicia aims to collate and express the invisible experiences of disabled people through aesthetic, sensory, visual and even satirical means.

“Considering women,  AFAB people and femmes suffer disproportionately under the medical gender bias ingrained in health care, this piece pokes fun at the long process of trying to fight for diagnosis when often we have inherited these conditions from our families. That we are told we're paranoid, hysterical,  we "look fine" so obviously there's nothing wrong, whilst for years we are fobbed off and gaslighted into believing there's nothing wrong. That it's our weight, an excuse, all in our head, or recently that "we've just read nonsense off TikTok". If science had progressed, it wouldn't still take 8 years average to diagnose a condition as common as one in ten people with uteruses, like Endometriosis. HELL, if men got it there might just be a cure by now! And a lot more understanding, especially that this is a genetic jackpot,  and not a moral failing.”

Amylee Crutch
Amylee is a young artist currently studying for her GCSEs including art. She painted  Moo Deng, the iconic Thai Hippo as a gift for her cousin Corrina who believes Moo Deng to be the opitime of all that an appllication of 4th wave feminism should embody. In such turbulent times, global intersectional feminism must include chonky body positivity, rest and radical self care, ungovenable rage, mosturising  and biting men’s legs. 

Anonymous
“In an age where harm is increasingly faceless and digital, Protest Bears speaks to the insidiousness of non-contact abuse - the stalking, the deepfakes, the violations carried out through screens and shadows. These six soft-bodied bears hold signs naming real, often-ignored crimes: non-consensual image sharing, cyberstalking, grooming, emotional manipulation, and other tactics that do lasting damage. Their miniature presence forces the viewer into an uncomfortable dissonance: the vulnerability of their form against the weight of what they reveal. Protest Bears are not meant to sit safely in the center of a gallery. They belong in the overlooked corners of our lives, a bathroom shelf, a hidden ledge, a lamppost, echoing the ways abuse itself hides in plain sight. This work reflects a vision of fourth-wave feminism that must contend not just with visible oppression, but with the quiet cruelty of digital violation, the legal grey zones that protect abusers, and the isolation of those who are not believed.”

Emma Davis
“My works here are self-portraits so they are in essence a statement of the personal as political.  We live in this world which remains unbalanced and prejudiced against many sections of society.  How I present myself, and see myself, reflects that distorted lived experience.  How I draw myself is a version of how I see myself.  It’s not the same me in a mirror and it’s not me in real life interacting in the world.   I’d argue we have multiple versions of ourselves, multiple ways of seeing ourselves, and many ways of being seen by other actors.”

Helen Wand
Helen Wand  is a self taught artist who began her career “somewhat late in life”  by exhibiting locally, as a street artist, sending out free artworks across the world, and yarnbombing. From this, she has undertaken artist residencies in Finland, collaborated in performance artworks, completed a mental health / suicide prevention project which was launched at the street art exhibition in the Vienna Art Museum and exhibited sculptures at Burning Man, Nevada, USA. Helen is currently working towards an exhibition in Southend entitled “Woman?”
        
“The colour and words on this piece are not random. Orange represents Trump and predatory males of his type, who believe women are only for decoration, entertainment and breeding. In that world women are not relevant and not capable of independent thought or able to take part in the big things in life, like running a country or solving/dealing with the impending climate emergency.”

Henrietta Armstrong
Henrietta Armstrong MRSS is a London-based multimedia artist specialising in sculpture, installation, and public art. Recurring themes in her practice include protection and defence, particularly reflected in brutalist sea defences, coastal erosion, and the global threat of rising sea levels caused by climate change. Her recent work delves deeper into personal relics, the mystical unknown, and ritualistic practices. Through her work, Armstrong highlights the contradictions between institutional idolatry and the persecution of marginalised groups, raising questions about power and bias embedded in historical narratives. She invites viewers to confront these incongruities and reconsider the fluid boundaries between the sacred and the condemned.
Henrietta Armstrong earned a BA in Fine Art (Hons) from Sir John Cass School of Art, London, in 2003. Recent exhibitions include Entangled: Saatchi Gallery X Liminal Gallery (London), Sex Sells – Beyond The Historical Matrix (Semjon Contemporary, Berlin), SANCTUM FUTURUM: Relics and Forbidden Desires (Liminal Gallery, Margate), and others. She is a member of the Royal Society of Sculptors, with work in Soho House’s permanent collection and private collections worldwide.

“Medusa’s Tears is a sculptural bundle of oversized apopotraic charms, including the Italian mano figa, Corno and  symbols drawn from feminist ritual and resistance. Rooted in Mediterranean folklore, these charms were once carved from the red coral said in myth to have sprung from Medusa’s blood. From her violent death came a new lifeform - that uneasy duality lies at the heart of the work. Today, red coral reefs are dying, turned ghostly white by warming seas. As our ecological systems collapse, Medusa’s Tears becomes a prayer for the vanishing reef but also a broader elegy for a world unravelling. In this moment of climate crisis, global war crimes, extremist misogyny, and economic abandonment, the sculpture asks what kind of protection is even possible and who is expected to provide it.
Medusa’s Tears echoes this devastation and the fragility that underpins all systems of care. The charms are relics of resistance, but also burden heavy with the emotional labour so often shouldered by women, queer, disabled and racialised bodies. These are the people asked to hold communities through grief, through violence, through systemic neglect even as their own safety and stability are under threat. This work mourns the living and the lost. It mourns the reefs and the bodies, the stolen futures, and the hidden costs of survival. It is a shrine, a warning, a tear held mid-fall and a quiet act of feminist spellwork for a world on fire.”

Jo Goddard
Jo Goddard is a sculptor who explores themes around archeology and the darker side of nature. Recently she has been investigating the history of crafting and the transformation of craft from necessicity to leisure activity. Women were historically key to traditional production, and the things that were made by their hands were vital for survival. Women making crafted items helped communities live through harsh conditions and sustain life; from knotting fishing nets or carving sewing needles to weaving warm clothes or sails, craft was a job and not just a hobby. Jo’s current sculptural projects aim to stimulate and challenge viewers with their relationship to craft practices,  subverting them from the ‘twee’ and ‘cottagecore’ to something more earthy, real and sinister.

“I have been looking at films of the Krampus and similar eastern European masked festivals - especially the Bear Dances of Romania. These bear dances are done by both genders, there seem to be a lot of women wearing the bear suits. They are swishing around these amazing huge red tassels to the music and drumming. I was really entranced by some films of these tassels. The idea that it was women wearing the outfits was exciting to me as usually its men wearing the costumes in these masked festivals. The women look both glamorous and scary, while dancing in homage to the spirit of the bears that have passed. I wanted to pay homage to the wonderful red swishing feeling and the women's energy as they dance for many hours, it's so dynamic and hypnotic. “

Julia Maddison
Largely an installation artist, Maddison’s work revolves around themes of memory, sickness, loss and conflict. She works with textiles, drawing, found objects, photography and sculpture; collecting, reworking, and subverting the flotsam of forgotten lives, gradually building a kind of museum of domestic misery.  She has exhibited widely, domestically and internationally, and has curated several shows in unexpected, or disused spaces, including ‘I am ready for you, darling’, in a former delicatessen in Kings Cross, ‘Shakespeare’s plays and Miss Isabel Pole in a green dress’, in a First World War mortuary, and ‘Mother’s Ruin’, in an 18th Century Tidal Mill in East London, which she then took on tour to Germany. It is her long held ambition to run a shop along the lines of the one in Bagpuss; somewhere full of found oddments, fragments, and personal ephemera, none of which is for sale.

“I made this piece during a difficult time in my own life (and my inability to explain my situation to anybody), whilst at the same time being furious about our government’s lack of concern for the most vulnerable people in our society, and globally. Mindful of the plight of those forced to make horrific journeys by sea, then treated abominably upon arrival, I floated this shirt out to sea, watching it’s inevitable sinking beneath the murky waters………”

Kirsty Harris
Kirsty Harris lives and works in London. She explores nuclear explosions as cultural, historical and iconic symbols in her practice. Referencing the scale, beauty and abhorrent nature of the atom bomb she delves into the periphery of the subject, the myths, characters and surrounding evidence. Harris works across a wide range of media from vast oil paintings, tapestries & projections to cyanotypes, delicate paintings on glass and ceramics you could hold in your hand. She is fascinated by the beauty and awe of the landscape, the dust, the glow and the force of the explosion.
Harris has exhibited in galleries all over the UK and internationally including Saatchi Gallery, Charlie Smith London, Royal Academy of Arts,  Tremenheere Gallery, Semjon Contemporary, The Bomb Factory, Newcastle Contemporary Art and others. Her work is held in collections all over the world including the Beth Rudin DeWoody Collection, Florida (USA), The Atomic Museum, Nevada (USA), The Peace Museum, Yorkshire (UK).

“The cyanotype is made from one of the photographs that document my mother's and my time spent on CND protests and at the women's peace camp at Greenham common in the 1980s. To a 6 year old the atmosphere at protests felt communal, celebratory and often wet, cold and muddy. This is a police horse patrolling the perimeter of the RAF base at Greenham Common, as you can see, the women have woven a CND sign into the fence. I am still in awe of the Greenham women who put their lives on hold to stand up for a peaceful future for their children. In 1982, 30,000 to 35,000 women, along with children, gathered at Greenham Common Airbase and linked arms around its perimeter in the protest Embrace the Base. This drew attention to the cause. The camp ran from 1981 until it finally closed in 2000 making it one of the longest protests in history. 
Alongside the cyanotype sits my audio piece YCKTS (You can't kill the spirit), an audio composition created by layering the singing voices of the women at Greenham Common. This (anti) war cry builds up into a polyphonic chorus, an incantory roundel. A spell. A warrior's chant. An affirmation. Original song written by Naomi Little Bear.”

Renata Fernandez
Renata Fernandez creates  polychromed wood carvings where the process itself including wrestling with dense timber, carving, hacking, and shaping with heavy machinery, attempts to mirror the violence of fragmentation, yet transforms it into something absurd, even whimsical. The resulting sculptures representing severed female limbs and torsos, each mounted on castor wheels and painted in riotous, vibrant hues, become grotesque yet playful metaphors for commodification and mobility.

Language plays a crucial role in the pieces. As an immigrant artist Renata revels in the creative subversion of English. The work dances between discomfort and delight, using humour as a sharp tool to dissect power, displacement, and the body as both subject and object. Her work confronts the objectification of the female body with a biting, dark humour. "I am so fucked I am cut in half but I am still fucking sexualised and deadly". 

Sadie M Hennessy
Sadie Hennessy is a multi-disciplinary artist whose practice is rooted in collage, but who has expanded her ideas of the collage process to encompass the third and fourth dimensions, creating immersive environments and events, reflecting the zeitgeist and her personal experiences of everyday life. She has exhibited widely and won the Jealous Graduate Art Prize in 2010 with her MA Show Accident & Emergency that she completed at Central St. Martins. A Screen Print Fellow at The Royal Academy in 2016- 2019, her work is held in the UAL Collection and in the Victoria & Albert Print Collection.
Her work uses humour and metaphor, where she has begun utilising performative elements in her work, using her body, and autobiographical stories, to explore universal themes. There appears to be a prism of melancholia, mixed with sharp wit, that comes from the darker end of the humour spectrum.  

The Gender Reveal Party comments on gender-stereotyping in children and acknowledges the expanding of the traditional gender binaries in the now and in 4th wave feminist discourse, while critiquing the absurdity found of the recent trend of the 'gender reveal party'.

Sal Jones
Sal Jones is a London-based artist best known for her expressive figurative oil paintings that challenge traditional portraiture as there are no sitters. The paintings instead explore our relationship with representation and human reaction and empathy on personal levels. “I am particularly drawn to a gesture captured rather than conventional poses, those unguarded moments; I work from photographs and found images, inspired and influenced by cinematography. The subjects are mostly women, often fictional or notorious” Sal finds painting to be a visual way to comment on contemporary life. The aim being to take a moment to connect; by capturing a glance, a look, or an emotion that unites us. She selects the subjects and expressions for that instant of sensitivity, as something relatable to the viewer, this will often defy approaches usual in portraiture and challenge gender stereotype. 

Don't Call Me Ma'am, I'm Not The Bloody Queen is inspired by Helen Mirren's iconic portrayal of Detective Chief Inspector Jane Tennison in the influential series Prime Suspect, which aired from 1991 to 2006. The series was significant for establishing a strong female character in the crime genre, showcasing Tennison as a powerful leader confronting misogyny and corruption within the police force. The show, based on Lynda LaPlante's novels, drew from the real-life experiences of former Metropolitan Police officer Jackie Malton and highlighted the challenges faced by women in a male-dominated field over its seven-season run. The title of the work is derived from one of Tennison's assertive quotes, "Don't call me ma'am, I'm not the bloody Queen". The painting features Tennison in a classic pose, with a cigarette in her mouth, and incorporates a contemporary badge (literally) pinned to her lapel. The badge bears the slogan "Fuck Your Boys Club," reflecting the unspoken frustrations of Tennison's character and her struggles within the patriarchal environment of law enforcement. The badge design is credited to artist Emma Harvey, who has generously allowed its use in this piece.

Sarah Kingham
Sarah Kingham’s practice surrounds collecting objects, images and fragments of text, digital photography, and written work. She studied Fine Art; Contemporary Theory and Practice at London Metropolitan University in the 2000s, and continued her critical writing and arts practice during her masters in Cultural and Critical Studies at Birkbeck. She currently lives in the suburbs of London and works as a museum technician.

“My current practice utilises a bricolage aesthetic, collecting images and text as a flaneur/voyeur.
This image functions as a ready-made; documenting a pre-assembled found object, prompting joy and disgust to vie for ascendancy in the onlooker. Still Life: Looking at the Stars presents the viewer with a cigarette butt, gnawed orange slice, and gore soaked tampon, discarded in the street,  and suggesting an urban bacchanalia of joyous female excess. The viewer is left to question their own repulsion, and wonder at how the objects came to be on the pavement in this moment. This image documents a found still life, aestheticising a quotidian moment of violence.  
Memento Mori: The Martyr, a image of the partially dismembered bird, decapitated and eviscerated by an urban predator (likely a hawk or fox), suggests a plethora of iconography. Catholic images of martyrs, the cunic Medieval portrayal of Christ's wound, a dove of peace torn open and defeated, or the glistening red of graphic pornography. The violence of the image is belied by its aesthetic qualities; in a world full of monstrous acts, can we pause to contemplate this small loss, or at least appreciate it's beauty?”

Silvia Ziranek
Silvia Ziranek is a performance artist often using costume as a subversion of image. She will perform a live text performance presentation at the opening of APOCALIPSTICK about taboo. The aim of the performance is to dispel notions of female and feminine taboo, to address the unspoken and the unspeakable, the untouched and the untouchable, to include the unincluded, to demonstrate the undesirable with an active, activist, feminist focus. 
“My work = my life.”

Susan Diamond
Susan Diamond is a feminist artist who has exhibited widely including London, Hastings, Berlin, Athens, and Nice. Subliminal messages hide in her punky large canvases, depicting strong women, alien abduction, metallic bleak skyscrapers and bold colours that pop. There's a story told, dream state symbolism, and a stark contrast that takes you into Susan Diamond's subconscious mind. 

“Strap up your seat belts. You are in for one hell of a ride! Fuck the Tories, and fuck them hard. Although not in power their reign has seen us all worse off and equality left on the back burner. Tory scum and even more right-wing parties edging nearer to the forefront. Stamp it out NOW .. Viva la Revolution!”

Tamalyn Blackman
Tamalyn Blackman studied at the Chelsea College of Art and Design and The Glasgow School of Art before taking time out to raise her family. In 2018 she exhibited for the first time with Sweet Art and has since exhibited in several exhibitions. She is a multidisciplinary artist who enjoys the challenges of working with new materials. 

Slut Red has been inspired by our show title APOCALIPSTICK and was made specifically for the exhibition. The more obvious associations, of the pressures of the beauty industry, with women continuing to feeling compelled to conform to a western, restrictive and unattainable standard of beauty, seem starkly apparent. However the piece also evokes a further association, of a post capitalist landscape, where the idea of consumerism associated with such ‘luxury’ items becomes almost grotesque and absurd in the context of now. A context where many women fight for the right for basic  autonomy, reproductive health care and safety and even survival. The ‘sluttiness’ of the red feels violent, aggressive even gory when the fist is considered. The container it emerges from feeling like the barrel of a gun or a cannon in war. The viewer may be reminded of female sexuality in the context of now, with sex workers such as Bonnie Blue joining misogynistic online influencers in the manosphere, such as Andrew Tate, to offer commentary on ‘female empowerment’. Where sex work is considered work, and sex workers must be included in 4th wave feminism discourse. Yet the messy, smeary, staining of Slut Red highlights for us the ever confusing conditions of intersectional feminism, female empowerment, female sexuality and sex positivity, when it may continue to exist in the toxicity of dominant particle norms.  

VJ Von Art
VJ is an artist working in graphic design, photography and street art.  Based in London, VJ is originally from Lithuania. 

“This photoshoot was created to represent masks we wear and how, in the end, we are consumed by them and lost in our own drama. We think we are taking masks off as a society, but we simply created more masks to wear, creating an illusion that they have been removed.  We are more divided and more anxious about being ourselves. The trend of monetization of self has created fake personalities to fit the narratives of various movements, twisting them and creating more hatred and division between various groups. Instead of standing together, everyone is trying to take centre stage and make a living out of it.”
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